Only Canadian Appearance
Painting Canada: Tom Thomson and the Group of Seven at the
McMichael Canadian Art Collection for ten weeks only
November 3, 2012 to January 6, 2013
This special exhibition, featuring the works of Tom Thomson and the Group of
Seven, makes its triumphant return to Canada following a very successful
European tour
September 27, 2012, Kleinburg, ON – The McMichael Canadian Art Collection in conjunction with
London’s Dulwich Picture Gallery and the National Gallery of Canada (NGC) are pleased to announce the
most impressive exhibition dedicated to Tom Thomson and the Group of Seven ever to travel to Great
Britain and Europe will return to Canada for an exclusive engagement at the McMichael Canadian Art
Collection, from November 3, 2012 to January 6, 2013.
Painting Canada: Tom Thomson and the Group of Seven is organized by the National Gallery of Canada
and Dulwich Picture Gallery, in collaboration with the National Museum of Art, Architecture and Design,
Oslo, and the Groninger Museum, the Netherlands, with the generous support of the McMichael
Canadian Art Collection, the Art Gallery of Ontario, and other lenders. The Canadian galleries are lending
some of the country’s most iconic paintings, and a significant number of rarely seen works are coming
from private collections.
Dr. Victoria Dickenson, McMichael Executive Director & CEO, said, “It is a great privilege to be able to
exhibit Painting Canada at the McMichael. The art of Tom Thomson and the Group of Seven is at the
core of the McMichael’s collection, and this outstanding exhibition lets us appreciate the artists’ mastery
and vision from a fresh perspective, thanks to curator Ian Dejardin’s unique insights. We are also very
grateful to all the lenders, public and private, whose generous loans have made this exhibition possible.”
"RBC Wealth Management is honoured to continue as the presenting sponsor of Painting Canada: Tom
Thomson and the Group of Seven, upon the exhibition's successful return to Canada," said George
Lewis, Group Head of RBC Wealth Management. "The exhibition was enthusiastically received while in
Europe, a testament to the relevance and influence of these iconic works on the world stage."
The presentation of this outstanding exhibition in Canada would not be possible without the generous
financial support of our sponsors, patrons and funding agencies. They have been tremendously
supportive of this project and in fact, RBC Wealth Management and AIMIA helped to make the European
tour a reality and we are thrilled they are continuing their invaluable financial support with the presentation
of the exhibition at the McMichael. As well, the McMichael is grateful to have the support of its Exhibition
Patron, the A.K. Prakash Foundation.
“The Trustees of the A.K. Prakash Foundation are pleased to provide support for this exhibition at the
McMichael. The Foundation is committed to promoting the critical role of historical Canadian art in
defining who we are as a society and expressing Canadian identity in an increasingly global context,” said
Ash Prakash, Chairman of the A.K. Prakash Foundation.
Ian Dejardin, Director at Dulwich Picture Gallery, said, “These artists produced some of the most vibrant
and beautiful landscapes of the 20th century. The Canadians have kept this particular light under a
bushel for far too long – I am proud, and frankly amazed, that this is to be the very first major exhibition of
their work to be held in this country since the sensation of their first showing here in 1924. As for Tom
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Thomson – what he achieved in his tragically short career (just five years) is extraordinary. He is
Canada’s very own Van Gogh. We were thrilled with the public response to this exhibition and in fact, the
exhibition broke records for the largest single day attendance in our history.”
“We are delighted that a British admirer of the Group of Seven, Ian Dejardin, chose to mount an exhibition
of Canadian art to mark the Bi-centenary of the Dulwich Picture Gallery,” said NGC Director, Marc Mayer.
“Not only did this exhibition break records for attendance and gift shop sales in Dulwich, but it was widely
praised in both the British mainstream and art press alike and went on to delight audiences in Norway
and the Netherlands.”
Painting Canada features some of Canada’s most famous landscape paintings. These bold and exciting
works were first celebrated not in Canada, but in London, at the British Empire exhibitions at Wembley in
1924 and 1925. Since then, despite becoming greatly revered in Canada, the work of Thomson and the
Group of Seven has remained virtually unknown on the international stage. This major exhibition of
Canadian art was the largest in history to travel to Europe featuring an astonishing 122 paintings, as well
as Tom Thomson’s sketch box.
The beginnings of a new art movement
Tom Thomson and J.E.H. MacDonald, Arthur Lismer, Frederick Varley, Frank Johnston and Franklin
Carmichael met as employees of the design firm Grip Ltd. in Toronto. The other two members of the
Group were A.Y. (Alexander Young) Jackson from Montreal, and Lawren Harris, effectively the Group’s
leader. They often met at the Arts and Letters Club of Toronto to discuss their opinions and share their
art.
The artists, sometimes known as the ‘Algonquin School’ at this stage, received indirect monetary support
from Harris (heir to the Massey-Harris farm machinery fortune) and direct support from Dr. James
MacCallum, a Toronto ophthalmologist and collector. Harris and MacCallum collaborated to build a studio
building that opened in 1914 to serve as a meeting and working place for the proposed new Canadian art
movement.
The progress of this informal group of artists was interrupted by the outbreak of the First World War and a
further severe blow came in 1917 when Thomson died while canoeing in Algonquin Park. The
circumstances of his death and subsequent burial have remained mysterious, a source of myriad
conspiracy theories to this day.
From mixed reviews to critical acclaim
Thomson’s seven artist friends reunited after the war. They continued to travel throughout Canada,
sketching the landscape and developing techniques to interpret this wild and diverse terrain. In 1920 they
finally came together as the Group of Seven and held their first exhibition under that name. Prior to this,
the art establishment’s view of the northern Canadian landscape was that it was either unpaintable or too
wild and uncouth to be worthy of being painted. Reviews for the 1920 exhibition were mixed, but as the
decade progressed the Group came to be recognized as pioneers of a new, Canadian, school of art.
Today, every schoolchild is familiar with masterpieces such as Thomson’s The Jack Pine, arguably one of
the most famous and beloved paintings in Canada.
The Canadian landscape and its painters
Painting Canada has been planned as a journey across Canada, from East to West, framed by Tom
Thomson’s electrifying sketches and paintings of Algonquin Park and Lawren Harris’s other-worldly
paintings of the Arctic and the Rocky Mountains. Between these two ‘poles,’ a selection of the best work
by Thomson and the Group of Seven will be on display. A special feature of the show will be the
juxtaposition, wherever possible, of the initial sketch with the finished canvas.
Exhibition curators
The three-person curatorial team for Painting Canada: Tom Thomson and the Group of Seven includes
Ian Dejardin, with partners Dr. Anna Hudson and Katerina Atanassova. Katerina Atanassova is Chief
Curator at the McMichael Canadian Art Collection. She has curated numerous exhibitions and has written
various publications including the award-winning publication and exhibition entitled F.H. Varley: Portraits
into the Light.
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Ian Dejardin has spent twenty-five years working in museums, spending a year with English Heritage
before starting as curatorial assistant at the Royal Academy in 1987. Between 1990 and 1998 he was
back with English Heritage, as Senior Curator and Head of the Historic Team (London Region) before
accepting the post of Curator at Dulwich Picture Gallery. He became the Gallery’s Director in April, 2005.
He has organized countless exhibitions over the years.
Dr. Anna Hudson is Associate Professor of Canadian Art History at York University, Toronto. She has
curated important exhibitions, including The Nude in Modern Canadian Art, 1920-1950, which was cocurated with Michèle Grandbois and received the 2011 Canadian Museums Association Award of
Outstanding Achievement in Research.
Catalogue
The exhibition is accompanied by a fully illustrated 216-page catalogue produced by Dulwich Picture
Gallery and published by Philip Wilson Publishers. The catalogue tells of Tom Thomson and the Group of
Seven’s collective quest to depict Canada in paint. It recounts their beginnings, the challenges they faced,
and the remarkable and often extreme journeys they undertook in search of new subject matter. Essays
by curator Ian Dejardin and co-curators Katerina Atanassova and Anna Hudson explore various aspects
of the Group of Seven’s practice, consider the artists’ relationship with the Arctic north, and analyse
Thomson’s art through the prism of the prevalent scientific theories of the day. A fresh, European
perspective on the Canadians’ work is offered in essays exploring their links with Scandinavian art and
European expressionism.
Available in paperback at a cost of $45 and hard cover at a cost of $75. It is on sale in the McMichael
Gallery Shop (905.893.1121 or toll free 1.888.213.1121, ext. 2237, or the e-shop at
www.mcmichael.com).
Exhibition tour schedule
•
•
•
•

Dulwich Picture Gallery, London UK: October 19, 2011 – January 8, 2012
National Museum of Art, Architecture and Design, Oslo, Norway: January 29 – May 13, 2012
The Groninger Museum, Groningen, the Netherlands: June 3 – September 30, 2012
McMichael Canadian Art Collection, Kleinburg, Ontario: November 3, 2012 – January 6, 2013

Canadian funding support and media collaboration
The funding for this exhibition is generously provided by Presenting Sponsor RBC Wealth Management,
Exhibition Patron A.K. Prakash Foundation, and Supporting Sponsor AIMIA. This exhibition has been
financially assisted by the Ontario Cultural Attractions Fund of the Government of Ontario through the
Ministry of Tourism, Culture and Sport, administered by the Ontario Cultural Attractions Fund Corporation.
Media Partners are The Globe and Mail, CTV and CP24. The Canadian Friends of Dulwich Picture
Gallery, chaired by David Silcox, a noted specialist on the Group of Seven, have also made the exhibition
possible through their considerable generosity and charitable donation towards the show.
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About the McMichael Canadian Art Collection
The McMichael Canadian Art Collection is an agency of the Government of Ontario and acknowledges
the support of the Ministry of Tourism, Culture and Sport. It is the foremost venue in the country
showcasing the Group of Seven and their contemporaries. In addition to touring exhibitions, its permanent
collection consists of almost 6,000 artworks by Canadian artists, including paintings by the Group of
Seven and their contemporaries, as well as First Nations, Métis and Inuit artists. The gallery is located at
10365 Islington Avenue, Kleinburg, north of Major Mackenzie Drive in the City of Vaughan. For more
information: www.mcmichael.com.
About the Dulwich Picture Gallery
The Dulwich Picture Gallery is England’s very first purpose-built public art gallery: it was founded in 1811
when Sir Francis Bourgeois RA bequeathed his collection of old masters “for the inspection of the public.”
The Gallery houses one of the country’s finest collections of Old Masters, especially rich in French, Italian
and Spanish Baroque paintings and British portraits from Tudor times to the 19th century. Famous works
include those by Rembrandt, Gainsborough, Poussin, Watteau, Canaletto, Rubens, Veronese, and
Murillo. The Gallery also hosts a yearly programme of world class temporary exhibitions. The Gallery’s
mission is to house and preserve its international collection “for the inspection of the public,” in the belief
that active engagement with art can change lives for the better. For more information:
www.dulwichpicturegallery.org.uk
About the National Gallery of Canada
The National Gallery of Canada is home to the most important collections of historical and contemporary
Canadian art, including the extensive collection of the Canadian Museum of Contemporary Photography.
The Gallery also maintains Canada's premier collection of European Art from the 14th to the 21st century,
as well as important works of American, Asian and Indigenous Art and renowned international collections
of prints, drawings and photographs. Created in 1880, the National Gallery of Canada has played a key
role in Canadian culture for well over a century. Among its principal missions is to increase access to
excellent works of art for all Canadians. To do so, it maintains the largest touring art exhibition
programme in the world. For more information: www.gallery.ca
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For more information, please contact:
Michelle Kortinen, Communications Coordinator
McMichael Canadian Art Collection
905.893.1121 ext. 2210
mkortinen@mcmichael.com
Connie Febbraro, Associate Director, Marketing & Communications
McMichael Canadian Art Collection
905.893.1121 ext. 2528
connie@mcmichael.com
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EXHIBITION FACTS
Description: Painting Canada: Tom Thomson and the Group of Seven presents their work as a journey, from
woods to sky, from close-up to endless vista, from sketch to finished work, from Algonquin to the Arctic. The
exhibition is framed by Tom Thomson’s views of the lakes and trees of Algonquin Park, and by Lawren Harris’s
lonely and vast visions of Lake Superior, the Rockies, and the Arctic. Between these two ‘poles’ the exhibition
charts a progress of expanding horizons represented by the very best of Thomson and the Group. Even if you
think you know the Group of Seven, this groundbreaking exhibition will make you think again, and challenge
you to see these artists with fresh eyes, revealing why they continue to have such iconic status in our cultural
heritage.
Where: Five galleries of the McMichael Canadian Art Collection (galleries 1-5).
When: November 3, 2012 to January 6, 2013.
Curators: The three-person curatorial team is lead by Ian Dejardin, Director, Dulwich Picture Gallery, in
partnership with Katerina Atanassova, Chief Curator, McMichael Canadian Art Collection and Dr. Anna Hudson,
Associate Professor of Canadian Art History, York University.
What’s unique:
• This major exhibition of Canadian art is the largest in history to travel to Europe, featuring an astonishing
122 paintings as well as Tom Thomson’s sketch box.
• It is the first time that an exhibition on Tom Thomson and the Group of Seven brings together iconic
masterpieces with their sketches (often housed in separate collections).
• Painting Canada is the only presentation of this exhibition in Canada and exclusive to the McMichael. Only
on view for ten weeks, the exhibition incorporates works from private Canadian collections rarely seen
before in public.
Number of works: 122 works, including master works such as Tom Thomson, West Wind (AGO); Tom Thomson,
The Jack Pine (NGC); A.Y. Jackson, First Snow, Algoma (McMichael); Lawren Harris, Icebergs, Davis Strait
(McMichael); and Franklin Carmichael, October Gold (McMichael).
Type of works and themes: A selection of the best paintings by Thomson and the Group of Seven is displayed
and a special feature of the show is the juxtaposition, wherever possible, of the initial sketch with the finished
canvas. Images and art tools collected from various sources are also interspersed throughout the exhibition,
providing illustration of Tom Thomson and the Group of Seven at work. The topics covered in the exhibition
include:
•
•
•
•
•
•
•
•

Tom Thomson and Algonquin Park
Canoe Lake, July 8, 1917
Sketches by the Group of Seven
Algoma
Georgian Bay
Quebec
The Rockies and British Columbia
Man, Nature, Spirit – Lawren Harris

Catalogue: The exhibition is accompanied by a fully illustrated 216-page catalogue produced by Dulwich Picture
Gallery and published by Philip Wilson Publishers. The paperback version retails at a cost of CDN $45, the hard
cover version at $75.

PRIVATE COLLECTION/OTHER LENDERS IMAGES
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Tom Thomson, The Jack Pine, 1916-1917,
Oil on canvas, 127.9 x 139.8 cm, National
Gallery of Canada, Ottawa, Photo © NGC

Frederick H. Varley, Stormy Weather,
Georgian Bay, 1921, Oil on canvas, 132.6 x
162.8 cm, National Gallery of Canada,
Ottawa, © Varley Art Gallery, City of
Markham

A.Y. Jackson, Winter, Quebec, 1926, Oil on
canvas, 53.8 x 66.5 cm, National Gallery of
Canada, Ottawa, Vincent Massey Bequest,
1968, Courtesy of Carleton University Art
Gallery, Ottawa, Ontario

Lawren Harris, Lake Superior Sketch XLVII,
c. 1923, Oil on panel, 30 x 37.5 cm,
Collection of A.K. Prakash

Tom Thomson, Moonlight, c. 1915, Oil on
board, 26.4 x 21.6 cm, Private Collection

F.H. Varley, The Cloud, Red Mountain,
1927-28, Oil on canvas, 87 x 102.2 cm, Art
Gallery of Ontario, Toronto

McMichael permanent collection images on reverse.

McMICHAEL PERMANENT COLLECTION IMAGES
Please do not crop, alter or detail images.

Franklin Carmichael (1890-1945), October
Gold, 1922, Oil on canvas, 119.5 x 98 cm,
Gift of the Founders, Robert and Signe
McMichael, McMichael Canadian Art
Collection

Lawren Harris (1885-1970), Icebergs, Davis
Strait, 1930, Oil on canvas, 121.9 x 152.4
cm, Gift of Mr. and Mrs. H. Spencer Clark,
McMichael Canadian Art Collection
Copyright permission required for each use.

A.Y. Jackson (1882-1974), First Snow,
Algoma, 1919/1920, Oil on canvas, 107.1 x
127.7 cm, In Memory of Gertrude Wells
Hilborn, McMichael Canadian Art Collection
For high resolution images, contact:
Michelle Kortinen
mkortinen@mcmichael.com
905.893.1121 ext. 2210

Arthur Lismer (1885-1969), Evening
Silhouette, c. 1926, Oil on paperboard, 32.6
x 40.7 cm, Gift of the Founders, Robert and
Signe McMichael, McMichael Canadian Art
Collection

J.E.H. MacDonald (1873-1932), Cathedral
Mountain, 1927, Oil on paperboard, 21.4 x
26.6 cm, Gift of Mr. R.A. Laidlaw, McMichael
Canadian Art Collection

Tom Thomson (1877-1917), Spring Flood,
1917, Oil on wood panel, 21.2 x 26.8 cm,
Gift of Mr. R.A. Laidlaw, McMichael
Canadian Art Collection

PANELS AND LABELS
PAINTING CANADA
Canada, in the first years of the twentieth century, only held a population comparable in number to that of one
major European city, despite being the second-largest country in the world. Its art scene was thriving, if behind the
times, with established artists turning out variations of late nineteenth-century European styles. Canada’s own
vast wilderness was deemed by the art establishment to be too raw and too wild to provide a suitable subject for
the fine artist.
Around 1910, a new generation of artists, determined to challenge this notion, began to form in Toronto. Their aim
was to find a visual language with which to paint their native landscape – new, modern, vibrant, and uniquely
Canadian. Several of them worked in a commercial engraving company, Grip Ltd. (and later, Rous & Mann): Tom
Thomson, Arthur Lismer, Franklin Carmichael, Frederick Horsman Varley, and J.E.H. MacDonald. They came
together with Lawren Harris, who had been actively pursuing his own vision of the Canadian landscape, Frank
Johnston, and A.Y. Jackson from Montreal to begin their modernist experiment.
Thomson died tragically in 1917, having made inspiring progress towards a new Canadian art in his brief, brilliant
career (and World War I was another potent interruption); but in 1920, the others went on to establish Canada’s
first and most famous collective of artists, the Group of Seven. Between 1920 and 1931, they held eight groundbreaking exhibitions in Toronto. In 1924 and 1925, they were received with acclaim in London at the British
Empire Exhibitions. Their paintings were subsequently sent on tour to various cities in Great Britain where they
received further accolades from the critics and the public.

TOM THOMSON AND ALGONQUIN PARK
Tom Thomson (1877–1917) was born in Claremont and raised in Leith, near Owen Sound, Ontario. Unlike his
colleagues, he had little or no formal training as an artist, although he always drew. After moving to Seattle and
attending business school there, he returned to Canada and was employed in 1907 as a commercial artist at Grip
Ltd., a highly-regarded commercial engraving firm. J.E.H. MacDonald (1873–1932) was his Head of Section;
Arthur Lismer (1885–1969), Frederick H. Varley (1881–1969), and Franklin Carmichael (1890–1945) were to
work there also. Inspired by MacDonald’s example, Thomson began to paint seriously in the countryside around
Toronto. In 1912, he “discovered” Algonquin Park, and began to spend as much time as possible there.
In 1914, one of the Group of Seven’s and Tom Thomson’s most important patrons, Dr. James MacCallum,
arranged to buy enough pictures over the coming year to allow Thomson to focus entirely on painting. From this
point on until his premature death, Thomson spent as much time as the weather allowed exploring Algonquin,
arriving as the ice broke in spring and staying until the harsh winter drove him back to Toronto. He was an
accomplished canoeist, an expert fisherman, and occasionally earned extra money as a park guide.
At the same time, he painted hundreds of electrifying small sketches, the most promising of which he then worked
up into finished canvases in Toronto over the winter months, selling just enough to prevent him from having to
return to work as a commercial artist.
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During the summer months spent in Algonquin Park, Thomson produced only sketches. During his winters in
Toronto, he would then choose which sketches he considered to be suitable for working up into full-scale
canvases. During this period of his life, Thomson produced a limited number of larger canvases. Some of these
were submitted to juried exhibitions.
Apart from changing the format from the sketch’s standard rectangular shape to something more like a square,
this pair of sketch and finished canvas is remarkable for how few changes Thomson made: the rarely-seen canvas
looks very similar to the sketch. Both, like several other key works, were once owned by Dr. MacCallum, the Group
of Seven’s, and Thomson’s, most significant early patron.
Thomson’s The West Wind is amongst the most famous and beloved paintings in Canada. Fred Housser declared
that the art establishment considered Canada’s native pine tree unpaintable – Thomson proved them wrong.
Tom Thomson
The Jack Pine
1916
Oil on canvas
127.9 × 139.8 cm
National Gallery of Canada, Ottawa,
purchase 1918 (1519)

Tom Thomson
Sketch for The Jack Pine
1916
Oil on wood panel
21 × 26.7 cm
The Weir Foundation, RiverBrink, Queenston,
Ontario, purchase 1947 (982.65)

The difference between sketch and final painting here is striking. Thomson has taken the basic image and
atmosphere of the sketch and turned it into something iconic and monumental, building up his composition with
brick-like slabs of paint in a development of the post-impressionist style.
Sketch boxes such as this one owned by Tom Thomson were part of the battery of essential equipment for the
artists who were to form the Group of Seven. Fred B. Housser, the Group’s first biographer, talked of “a new type
of artist; one who divests himself of the velvet coat and flowing tie of his caste, puts on the outfit of the
bushwhacker and prospector; closes with his environment; paddles, portages and makes camp; sleeps in the outof-doors under the stars; climbs mountains with his sketch box on his back.”
The box performed multiple functions: easel, palette, and storage system. Thomson used ready-made panels
measuring 21 × 27 cm; painting with the box open on his knee, the artist slid the finished sketch into slots that
held it in position and allowed it to dry without smearing.

CANOE LAKE, JULY 8, 1917
On July 8, 1917, Tom Thomson’s canoe was found empty on Canoe Lake, Algonquin Park. His body was found on
July 16. The circumstances surrounding Thomson’s death have never been fully known. This situation has led to
much speculation and many theories have been put forward about what might have occurred.
The artist’s death was a serious blow. His friends were shocked to learn of Thomson’s passing. A memorial cairn
was erected overlooking the spot where he died. It is now a place of pilgrimage for Canadian art lovers. The
wooden shack where he painted his most famous works has been moved from Toronto and re-erected on the
grounds of the McMichael Canadian Art Collection.
Thomson’s paintings, and his sketches in particular, provided powerful inspiration for his surviving colleagues. The
artists who formed the original Group of Seven in 1920 always cited Thomson’s significant contribution to
Canadian art.
Canoe Lake station was where Thomson would disembark from the Toronto train. He often stayed at Mowat
Lodge on the lake, a lodging house standing in the remains of what had been a thriving logging community, now
defunct. Canoe Lake was the base from which Thomson canoed across the whole of Algonquin Park, and on July
8, 1917, it was across Canoe Lake that he set out on his last journey.
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SKETCHES BY THE GROUP OF SEVEN
The Group of Seven artists all produced sketches in the same way as, and often inspired by, Thomson, but only
J.E.H. MacDonald in particular, and also on occasion Lawren Harris and Frederick Varley, approached Thomson’s
level of creativity in the sketch medium. MacDonald’s sketches for Beaver Dam and October Shower Gleam, two
of his most famous paintings, show a more direct relationship with the final finished work, while other sketches,
such as Autumn Leaves, Batchewana Wood and Woodland Brook, Algoma revel in bright colours and contrasts.
In 1913, Lawren Harris and J.E.H. MacDonald visited Buffalo together to see the Exhibition of Contemporary
Scandinavian Art at the Albright Art Gallery. With considerable excitement, they recognized kindred spirits in artists
like Gustav Fjaestad and Edvard Munch, and Scandinavian landscape painting seemed to provide a useful model
for something similar in Canada.

ALGOMA
In the aftermath of Thomson’s death, his friends naturally felt a need to find inspiration away from the sad
associations of Algonquin Park. The region of Algoma, which could only be reached by means of the Algoma
Central Railway, lies north of Algonquin Park, above Georgian Bay and east of Lake Superior. In order to paint in
this area, an arrangement was made to have a railway boxcar converted into studio space and living quarters. The
boxcar could be moved by train to a siding and left for a period of time in order to allow the artists to paint in the
surrounding area. Later, it could be re-attached to the train to be moved elsewhere. The boxcar trips to the Algoma
region continued from 1918 to 1921.
Algoma was a lush, wild territory of tumbling streams, deep lakes, and tree-covered hills. Numerous sketches and
ultimately canvases were produced from these trips. The camaraderie established between the artists and the
periods of concentrated art production resulted in some extremely successful works.

GEORGIAN BAY
Tom Thomson had been raised on the shores of Georgian Bay, the vast, island-strewn body of water that forms
almost a separate lake joined to the east of Lake Huron. Dr. MacCallum had a cottage there, at Go Home Bay,
where both Thomson and A.Y. Jackson were invited to stay in 1914.
Arthur Lismer, Frederick Varley and A.Y. Jackson all painted Georgian Bay in extreme fall weather. Varley, like
Lismer, a Yorkshireman born in Sheffield, was the odd man out amongst the Group in being primarily interested in
portraiture. Yet Varley was a very skilled painter and his Stormy Weather, Georgian Bay is one of the Group of
Seven’s finest achievements in landscape painting. Lismer painted much the same view in his more graphic style,
and Jackson’s March Storm, Georgian Bay captures the bay at its bleakest and most forbidding. The pine-fringed
rocky islands also caught the eyes of both Jackson and Thomson.
Frederick Varley, like fellow Sheffield-born Arthur Lismer, had enthusiastically embraced the “cause” of the
nascent Group of Seven on emigrating to Canada by donning “bushwhacker” gear and spending the autumn of
1914 with Tom Thomson in Algonquin Park (albeit with wife and children in tow). Highly trained and experienced
as Varley was, his Stormy Weather, Georgian Bay is a masterclass of wind and light, and a tribute to Thomson’s
The West Wind.
Arthur Lismer’s Evening Silhouette is a bold, almost expressionist work. The artist’s stylistic interpretation of the
landscape in this painting reduces the Group of Seven’s popular “lone pine” theme to a decorative shape against
an unearthly sky. In this, it has something in common with Lawren Harris’s response to burnt stumps against the
bare backdrop of Lake Superior’s north shore; a conscious move towards something starker and more visually
challenging.
Although raised on the shores of Georgian Bay, Thomson didn’t find the area particularly conducive to his work as
an artist (there was too much socialising for his taste). He cut short his 1914 visit there in order to return to
Algonquin Park, but not before he had responded to the poetry of pine trees on the rocky edge of Pine Island.
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QUEBEC
A.Y. Jackson was from Montreal. His work had caught the eye of Lawren Harris and J.E.H. MacDonald as early as
1911; they recognized that he clearly had aspirations in common with the Toronto artists and was frustrated by
the reactionary art scene in Montreal. Jackson was lured to Toronto by MacDonald and Harris, then persuaded to
stay (he had been toying with the idea of moving to the United States) by means of a similar offer from Dr.
MacCallum as was made to Thomson – a promise to buy sufficient paintings to pay for a year’s artistic activity.
Thomson and Jackson briefly shared a studio in early 1914 in another of Harris's and MacCallum’s initiatives – a
studio building intended as a base for like-minded artists, in the Rosedale district of Toronto.
Jackson was an incredibly active and adventurous artist, travelling widely all over Canada from the Rockies to the
Arctic, but he preferred to spend his winters in his native Quebec. Acutely conscious of the Quebecois landscape’s
rapidly disappearing qualities, his paintings record vernacular buildings that he felt would soon be gone forever –
the barns, farms and villages of rural Quebec, marooned in deep snow, or emerging from snow in early spring.
By 1922, Frank Johnston had already effectively seceded from the Group of Seven. Furthermore, he had left
Toronto to take up a teaching post in Winnipeg. He was a highly skilled painter, albeit with an eye to the
marketplace. Here, he has captured a view of Kenora across Lake of the Woods and transformed it into a virtuoso
and glamorous cloud study, highlighting the distant view with shafts of sunshine.

MOUNTAIN-MAD – THE ROCKIES AND BRITISH COLUMBIA
It was inevitable that the adventurous A.Y. Jackson and Lawren Harris would be amongst the first of the Group to
“discover” the pictorial potential of the Canadian Rockies. Lawren Harris in particular was absorbed by the
sublimity of the great mountains, formalizing their powerful forms into almost abstract patterns devoid of
unnecessary detail.
But it was to be J.E.H MacDonald on whom the Rocky Mountains were to have the most powerful impact. First
arriving there in 1924, and in spite of being the most frail of the Group (he “was a quiet, unadventurous person,
who could not swim, or paddle, or swing an axe, or find his way in the bush,” according to the much more gung-ho
Jackson), MacDonald found his way back to the Rockies time and time again. This sudden interest in mountain
scenery amongst the Group did not go unnoticed: one critic observed that the Group “have been successively, and
generally successfully, house-haunted, tree-mad, lake-lunatic, river-ridden, birch-bedlamed, aspen-addled, and
rock-cracked. This year they are mountain-mad.”
Frederick Varley, meanwhile, had relocated to Vancouver in 1926 to teach. From there came a series of dramatic
and luminous landscapes of striking colours. He made trips to coastal mountains west of the Rockies and
produced some compelling views of the great mountains.

MAN, NATURE, SPIRIT – LAWREN HARRIS
For many, the artistic path taken by Lawren Harris is clearly distinct from the other Group members, his work
becoming ever more stripped-down. Influenced very much by the tenets of Theosophy, then experiencing a
particular vogue amongst the creative community in North America, he was acutely conscious of the spiritual
elements within nature, and sought to pare down his landscape paintings to the bare bones and simplest, most
profound shapes.
Harris was a highly sophisticated European-trained artist, whose personal artistic journey crossed many genres.
He painted urban scenes, portraits, winter landscapes influenced by Scandinavian art, and many views of Algoma.
However, as Jackson put it: “The Algoma country was too opulent for Harris; he wanted something bare and stark.”
He soon searched for a landscape to reflect his sublime view of nature, moving ever further north and west. In the
awesome mountains of the Rockies and the vast and overpowering north shore of Lake Superior, where bush fires
had dramatically cleared the landscape of any extraneous detail, he found the kind of subject he craved.
In 1930, Harris and Jackson were invited by the Government to visit and paint the Arctic. Here Harris revelled in
the sculptured, wind-hollowed forms of blue-green icebergs. His Arctic paintings paved the way for the future: After
the disbanding of the Group of Seven in 1933 (and MacDonald having died the year before), Harris went on to
become an abstract artist.
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LIST OF WORKS in order of display
Tom Thomson’s Sketch Box
Before 1913
Wood
6.5 x 30.5 × 27 cm (closed, including metal fittings
and leather handles)
National Gallery of Canada, Ottawa (ST34)
Tom Thomson
The Opening of the Rivers, sketch for Spring Ice
1915
Oil on composite wood-pulp board
21.6 × 26.7 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4662)
Tom Thomson
Spring Ice
1916
Oil on canvas
72 × 102.3 cm
National Gallery of Canada, Ottawa (1195)
Tom Thomson
Maple Woods, Bare Trunks
1915
Oil on wood
21.3 × 26.6 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4682)
Tom Thomson
Maple Woods, Bare Trunks
(originally entitled The Hardwoods)
Winter 1915–16
Oil on canvas
81 × 87 cm
Private collection
Tom Thomson
The West Wind
Winter 1916–1917
Oil on canvas
120.7 × 137.9 cm
Art Gallery of Ontario, Toronto, gift of the Canadian
Club of Toronto, 1926 (784)

Tom Thomson
Sketch for The Jack Pine
1916
Oil on wood panel
21 × 26.7 cm
The Weir Foundation, RiverBrink, Queenston,
Ontario, purchase 1947 (982.65)
Tom Thomson
The Jack Pine
1916
Oil on canvas
127.9 × 139.8 cm
National Gallery of Canada, Ottawa, purchase 1918
(1519)
Tom Thomson
Burnt Land
1915
Oil on canvas
54.6 × 66.7 cm
National Gallery of Canada, purchase 1937 (4299)
Tom Thomson
Burnt Country, Evening
1914
Oil on plywood
21.5 × 26.6 cm
National Gallery of Canada, bequest of Dr. J.M.
MacCallum, Toronto, 1944 (4661)
Tom Thomson
The Pointers
1916–17
Oil on canvas
101 × 114.6 cm
Hart House Permanent Collection, University of
Toronto, purchase 1928–29
Tom Thomson
Evening, Canoe Lake
Winter 1915–16
Oil on canvas
41.3 × 51.5 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (69248)

Tom Thomson
Blue Lake, sketch for In the Northland
Autumn 1915
Oil on wood
21.7 × 26.9 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4716)

Tom Thomson
Tamaracks
1915
Oil on wood panel
21.3 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. R.A. Laidlaw (1968.12)

Tom Thomson
Moonlight
c. 1915
Oil on board
26.4 × 21.6 cm
Private collection

Tom Thomson
Northern Lights
1916 or 1917
Oil on wood
21.5 × 26.7 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4677r)

Tom Thomson
Smoke Lake
1915
Oil on wood panel
21.5 × 26.9 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. and Mrs. W.D. Patterson
(1968.21)

Tom Thomson
Moonlight and Birches
1915
Oil on wood panel
22 × 26.9 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mrs. H.P. de Pencier (1966.2.5)
Tom Thomson
Phantom Tent
1915
Oil on wood panel
21.4 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. R.A. Laidlaw (1969.2.3)

Tom Thomson
Tamarack
Autumn 1915
Oil on wood
21.5 × 26.2cm
National Gallery of Canada, Ottawa (1522)
Tom Thomson
Approaching Snowstorm
1915
Oil on wood
21.3 × 26.6 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4689)

Tom Thomson
Yellow Sunset
1916
Oil on wood
21.3 × 26.7 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4684)

Tom Thomson
Campfire
1916
Oil on wood
26.6 × 21.6 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4646)

Tom Thomson
Ragged Oaks
1916
Oil on panel
21.5 × 26.7 cm
Private collection

Tom Thomson
The Tent
1915
Oil on wood panel
21.5 × 26.8 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1979 (1979.18)

Tom Thomson
Purple Hill
1916
Oil on wood panel
21.6 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mrs. H.P. de Pencier (1966.2.4)
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Tom Thomson
A Northern Lake
c. 1916
Oil on composite wood-pulp board
21.6 × 26.7 cm
Art Gallery of Ontario, Toronto, gift from the Reuben
and Kate Leonard Canadian Fund, 1927 (848)

Tom Thomson
March
1916
Oil on wood
26.9 × 21.4 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4699)

Tom Thomson
Winter in the Woods
1916
Oil on wood
21.4 × 26.5 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4655)

Tom Thomson
Path Behind Mowat Lodge
Spring 1917
Oil on wood
26.8 × 21.4 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (69219)

Tom Thomson
Nocturne, The Birches
Spring 1916
Oil on composite wood-pulp board
21.6 × 26.8 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4711)

Tom Thomson
Spring Flood
1917
Oil on wood panel
21.2 × 26.8 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. R.A. Laidlaw (1966.15.23)

Tom Thomson
Spring
1916
Oil on wood
21.2 × 26.7 cm
National Gallery of Canada, Ottawa, bequest of Dr.
J.M. MacCallum, Toronto, 1944 (4679)

Tom Thomson
Spring in Algonquin Park
1917
Oil on wood panel
21.2 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1980 (1980.5)

Tom Thomson
Potters Creek, Canoe Lake
c. 1916
Oil on wood panel
21.4 × 26.7 cm
Art Gallery of Ontario, Toronto, gift from the estate of
R. Fraser Elliott, 2005 (2005/166)

Tom Thomson
The Rapids
Spring 1917
Oil on wood panel
21.6 × 26.7 cm
Private collection
Tom Thomson
Birches
1917
Oil on wood panel
12.9 × 18.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1979 (1979.15)

Tom Thomson
Birches
1916
Oil on wood
21.3 × 26.7 cm
National Gallery of Canada, Ottawa (1540)

Tom Thomson
Larry Dickson’s Cabin
Spring 1917
Oil on wood
21.3 × 26.6 cm
National Gallery of Canada, Ottawa (1528)

Tom Thomson
Winter Thaw in the Woods
Spring 1917
Oil on composite wood-pulp board
21.6 × 26.8 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (69207)
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Tom Thomson
Tea Lake Dam
1917
Oil on wood panel
21.3 × 26.2 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchased with funds donated by Mr. R.A.
Laidlaw (1970.1.4)

J.E.H. MacDonald
Beaver Dam and Birches
c. 1919
Oil on wood panel
21.5 × 26.4 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of the Founders, Robert and Signe
McMichael (1966.16.49)

J.E.H. MacDonald
Mongoose Lake, Algoma
1920
Oil on wood-pulp board
21.4 × 26.5 cm
National Gallery of Canada, Ottawa (4854)

J.E.H. MacDonald
Algoma Hills
1920
Oil on paperboard
21.4 × 26.4 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. R.A. Laidlaw (1966.15.6)

J.E.H. MacDonald
Mist Fantasy, Sand River, Algoma
1920
Oil on cardboard
21.4 × 26.6 cm
National Gallery of Canada, Ottawa (4858)

J.E.H. MacDonald
Autumn Bush, Algoma
c. 1919–20
Oil on wood-pulp board
21.3 × 26.6 cm
National Gallery of Canada, Ottawa (4986)

J.E.H. MacDonald
October Shower Gleam
1922
Oil on canvas
105.4 × 120.7 cm
Hart House Permanent Collection, University of
Toronto

J.E.H. MacDonald
Woodland Brook, Algoma
1918
Oil on board
21.6 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of the Founders, Robert and Signe
McMichael (1966.16.31)

J.E.H. MacDonald
Sketch for October Shower Gleam
c. 1922
Oil on paperboard
21.6 × 26.7 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (103882)

J.E.H. MacDonald
The Little Falls
1918
Oil on composite wood board
21.6 × 26.7 cm
Art Gallery of Ontario, Toronto, purchase 1933
(2106)

J.E.H. MacDonald
Beaver Dam
September 1919
Oil on board
21.2 × 26.7 cm
Collection of the Faculty Club, University of Toronto

J.E.H. MacDonald
Waterfall near Lake O’Hara
1929
Oil on multi-ply paperboard
21.5 × 26.7 cm
Art Gallery of Ontario, Toronto, gift of the Students’
Club, Ontario College of Art, Toronto, 1933 (2114)

J.E.H. MacDonald
The Beaver Dam
1919
Oil on canvas
81.6 × 86.7 cm
Gift from the Reuben and Kate Leonard Canadian
Fund, 1927, Art Gallery of Ontario, Toronto (840)

J.E.H. MacDonald
Near Montreal Lake, Algoma
1919
Oil on cardboard
21.6 × 26.5 cm
National Gallery of Canada, Ottawa (15496)
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J.E.H. MacDonald
Autumn Leaves, Batchewana Wood, Algoma
c. 1919
Oil on composite wood board
21.6 × 26.7 cm
Art Gallery of Ontario, Toronto, gift of the Students’
Club, Ontario College of Art, Toronto, 1933 (2115)

Frederick Horsman Varley
Autumn Prelude
1938
Oil on canvas
55.4 × 70.9 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (108065)

J.E.H. MacDonald
Moore Hill, Gull River
c. 1921
Oil on board
21.3 × 26.4 cm
Art Gallery of Ontario, Toronto, gift from the T. Eaton
Co. Ltd. Fund for Canadian Works of Art, 1959
(50/16)

Frank Johnston
Algoma Arabesque
1924
Tempera on paper
55 × 58.5 cm
Private collection
Franklin Carmichael
Autumn Hillside
1920
Oil on canvas
76 × 91.4 cm
Art Gallery of Ontario, Toronto, gift from the J.S.
McLean Collection, Toronto, 1969; donated by the
Ontario Heritage Foundation, 1988 (L69.16)

Lawren Harris
Winter
1914
Oil on panel
25.9 × 33.1 cm
Collection of A.K. Prakash

Franklin Carmichael
Lansing
c. 1921
Oil on paperboard
30.3 × 24.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1987 (1987.9)

Lawren Harris
Tamaracks and Blue Hill
c. 1919
Oil on panel
26.7 × 34.7 cm
Art Gallery of Ontario, Toronto, gift from the T. Eaton
Co. Ltd. Fund for Canadian Works of Art, 1951
(50/60)
Lawren Harris
Trees and Pool
c. 1920
Oil on panel
26.7 × 35.6 cm
Art Gallery of Ontario, Toronto, gift from the Friends
of Canadian Art Fund, 1938 (2465)

Franklin Carmichael
October Gold
1922
Oil on canvas
119.5 × 98 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of the Founders, Robert and Signe
McMichael (1966.16.1)

J.E.H. MacDonald
Falls, Montreal River
1920
Oil on canvas
121.9 × 153 cm
Art Gallery of Ontario, Toronto, purchase 1933
(2109)

Franklin Carmichael
Autumn Foliage against Grey Rock
c. 1920
Oil on wood-pulp board
25.2 × 30.5 cm
National Gallery of Canada, Ottawa, gift of Mary
Mastin, Toronto, 1996 (38405)

A.Y. Jackson
First Snow, Algoma
c. 1919–20
Oil on canvas
107.1 × 127.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, in memory of Gertrude Wells Hilborn
(1966.7)

Franklin Carmichael
A Grey Day
1928
Oil on beaverboard
25.5 × 30.2 cm
National Gallery of Canada, Ottawa, gift of Mary
Mastin, Toronto, 1996 (38411)
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Franklin Carmichael
Port Coldwell (I)
1928
Oil on wood-pulp board
25.5 × 30.2 cm
National Gallery of Canada, Ottawa, gift of Mary
Mastin, Toronto, 1996 (38407)

Arthur Lismer
Evening Silhouette
1928
Oil on canvas
80.3 × 100.8 cm
University College Art Collection, UC286, University of
Toronto Art Centre, Ontario, Canada

Frederick Horsman Varley
Squally Weather, Georgian Bay
1920
Oil on wood
30 × 40.9 cm
National Gallery of Canada, Ottawa, gift of Mrs. S.J.
Williams, Mrs. Harvey Sims, Mrs. T.M. Cram, and
Miss Geneva Jackson, Kitchener, Ontario, 1943
(4582)

Arthur Lismer
Evening Silhouette
c. 1926
Oil on board
32.6 × 40.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of the Founders, Robert and Signe
McMichael (1966.16.108)
Tom Thomson
Evening, Pine Island
1914
Oil on panel
26.4 × 21.6 cm
Private collection

Frederick Horsman Varley
Stormy Weather, Georgian Bay
1921
Oil on canvas
132.6 × 162.8 cm
National Gallery of Canada, Ottawa (1814)
Frederick Horsman Varley
Sun and Wind, Georgian Bay
c. 1915
Oil on panel, mounted on plywood
31.1 × 41.2
Private collection

Tom Thomson
Pine Island
1914
Oil on paperboard
21.7 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of the Founders, Robert and Signe
McMichael (1966.16.70)

Frederick Horsman Varley
Peter Sandiford at Split Rock, Georgian Bay
1922
Oil on wood panel
21 × 26.7 cm
Art Gallery of Ontario, Toronto, gift in memory of Dr.
Martin Baldwin by the Art Institute of Ontario, 1968
(68/5)

Arthur Lismer
A September Gale, Georgian Bay
1921
Oil on panel
27.8 × 40.7 cm
Private collection
Frank Johnston
Serenity, Lake of the Woods
1922
Oil on canvas
102.3 × 128.4 cm
Collection of the Winnipeg Art Gallery (L-102)

A.Y. Jackson
Night, Pine Island
1924
Oil on canvas
64.2 × 81.5 cm
National Gallery of Canada, Ottawa, bequest of
Dorothy Lampman McCurry, 1974, in memory of
her husband Harry O. McCurry, Director of the
National Gallery of Canada from 1939–55 (18124)

Frank Johnston
Serenity (Distant Kenora), Lake of the Woods
1922
Oil on canvas
26.3 × 32.5 cm
Private collection

A.Y. Jackson
March Storm, Georgian Bay
1920
Oil on canvas
63.5 × 81.3 cm
National Gallery of Canada, Ottawa, bequest of
Dr. J.M. MacCallum, Toronto, 1944 (5051)
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Frank Johnston
The Fire Ranger
1921
Oil on canvas
123 × 153.2 cm
National Gallery of Canada, Ottawa (1823)

J.E.H. MacDonald
Laurentian Hillside, October
1914
Oil on canvas
75 × 100 cm
Private collection

Franklin Carmichael
Grace Lake
1931
Oil on paperboard
25.4 × 30.4 cm
National Gallery of Canada, Ottawa, purchase 1956
(6450)

A.Y. Jackson
Totem Poles, Kitwanga
1926
Oil on panel
21.3 × 26.3 cm
Collection of A.K. Prakash
Frederick Horsman Varley
Snow in the Mountains, Garibaldi Park
1927
Oil on board
30 × 37.5 cm
Private collection

Franklin Carmichael
Grace Lake
1931
Oil on canvas
101.6 × 122 cm
University College Collection, UC 084, University of
Toronto Art Centre, Ontario, Canada

Frederick Horsman Varley
Coast Mountain Form
c. 1929
Oil on plywood
30.2 × 37.8 cm
National Gallery of Canada, Ottawa, gift of Carolyn
Morris, Ottawa, 1952 (6119)

A.Y. Jackson
Winter, Quebec
1926
Oil on canvas
53.8 × 66.5 cm
National Gallery of Canada, Ottawa, bequest of
Vincent Massey, 1968 (15482)

Frederick Horsman Varley
West Coast Sunset, Vancouver
c. 1926
Oil on wood
30.4 × 38.1 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (103850)

A.Y. Jackson
Le Calvaire or Wayside Cross, Saint-Urbain
1929
Oil on canvas
53.3 × 66 cm
Private collection

Frederick Horsman Varley
The Cloud, Red Mountain
1927–28
Oil on canvas
87 × 102.2 cm
Art Gallery of Ontario, Toronto, bequest of Charles S.
Band, Toronto, 1970 (69/127)

A.Y. Jackson
A Quebec Farm
c. 1930
Oil on canvas
82 × 102.3 cm
National Gallery of Canada, Ottawa, bequest of
Vincent Massey, 1968 (15481)

Frederick Horsman Varley
Lynn Valley
c. 1932–35
Oil on canvas board
50.8 × 61 cm
Private collection

A.Y. Jackson
Early Spring, Quebec
c. 1923
Oil on canvas
54 × 66.6 cm
National Gallery of Canada, Ottawa (3349)

Lawren Harris
Mount Lefroy
c. 1925
Oil on wood panel
30.2 × 37.5 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1986 (1986.1)

J.E.H. MacDonald
Laurentian Hillside
1913
Oil on cardboard
15 × 20 cm
Private collection
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Lawren Harris
Mt. Lefroy
1930
Oil on canvas
133.5 × 153.5 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1975 (1975.7)

J.E.H. MacDonald
Lake McArthur, Lake O’Hara Camp
c. 1924
Oil on paperboard
21.6 × 26.7 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. C.A.G. Matthews (1966.15.8)

Lawren Harris
Rocky Mountain Sketch, Mt. Lefroy
c. 1929
Oil on wood panel
30.5 × 38.1 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. R.G. Colgrove (1971.12)

J.E.H. MacDonald
Lake O’Hara
1925
Oil on hardboard
22.2 × 27.4 cm
Collection of the Winnipeg Art Gallery, gift from the
Estate of Arnold O. Brigden (G-73-281)

Lawren Harris
Mt. Lefroy
c. 1929
Oil on wood panel
30.5 × 38.1 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, purchase 1973 (1981.85.2)

J.E.H. MacDonald
Snow at Lake Oesa
c. 1930
Oil on board
21.6 × 26.7 cm
Art Gallery of Ontario, Toronto, gift of the Students’
Club, Ontario College of Art, Toronto, 1933 (2116)

J.E.H. MacDonald
Dark Autumn, Rocky Mountains
1930
Oil on canvas
53.7 × 66.3 cm
National Gallery of Canada, Ottawa, purchase 1948
(4875)

J.E.H. MacDonald
Mountain Solitude (Lake Oesa)
1932
Oil on canvas
50.4 × 66.7 cm
Art Gallery of Ontario, Toronto, gift of Stephen and
Sylvia Morley, in memory of Priscilla Bond Morley,
1995 (95/160)

J.E.H. MacDonald
Cathedral Mountain
1927
Oil on paperboard
21.4 × 26.6 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. R.A. Laidlaw (1966.15.8)

J.E.H. MacDonald
Mount Oderay, Rockies
1930
Oil on canvas
40 × 52.5 cm
Collection of A.K. Prakash
Lawren Harris
Lake Superior Sketch XXXIX
c. 1923
Oil on pulpboard
30.5 × 38.1 cm
Art Gallery of Ontario, Toronto, gift from the Friends
of Canadian Art Fund, 1938 (2462)

J.E.H. MacDonald
Mount Biddle
1930
Oil on composite wood board
21.5 × 26.7 cm
Art Gallery of Ontario, Toronto, gift from the T. Eaton
Co. Ltd. Fund for Canadian Works of Art, 1953
(52/53)

Lawren Harris
Lake Superior Sketch VIII
c. 1923
Oil on panel
30 × 37.5 cm
Collection of A.K. Prakash

J.E.H. MacDonald
Lake O’Hara
1930
Oil on canvas
53.6 × 66.5 cm
The Thomson Collection, Art Gallery of Ontario,
Toronto (2004/8)
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The Thomson Collection, Art Gallery of Ontario,
Toronto (103935)

Lawren Harris
Lake Superior Sketch XLVII
c. 1923
Oil on panel
30 × 37.5 cm
Collection of A.K. Prakash

Lawren Harris
Isolation Peak
c. 1929
Oil on panel
30 × 37.5 cm
Collection of A.K. Prakash

Lawren Harris
Lake Superior Island
c. 1923
Oil on canvas
74.2 × 89 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mrs. F.B. Housser (1966.5.3)

Lawren Harris
Isolation Peak
1930
Oil on canvas
106.7 × 127 cm
Hart House Permanent Collection, University of
Toronto

Lawren Harris
Lake Superior (Pic Island)
c. 1923–24
Oil on paperboard
30.5 × 38.1 cm
Private collection

Lawren Harris
Albert Harbour, North Baffin Island
1930
Oil on panel
25.9 × 33.1 cm
Collection of A.K. Prakash

Lawren Harris
From the North Shore, Lake Superior
c. 1927
Oil on canvas
121.9 × 152.4 cm
Collection of Museum London, Ontario, gift of H.S.
Southam Esq., Ottawa, Ontario, 1940
Lawren Harris
Grounded Icebergs (Disco Bay)
c. 1931
Oil on canvas
80 × 101.6 cm
Art Gallery of Ontario, Toronto, gift from the estate of
R. Fraser Elliott, 2005 (2005/156)
Lawren Harris
Icebergs, Davis Strait
1930
Oil on canvas
121.9 × 152.4 cm
McMichael Canadian Art Collection, Kleinburg,
Ontario, gift of Mr. and Mrs. H. Spencer Clark
(1971.17)
Lawren Harris
Icebergs, Davis Strait
1930
Oil on panel
30.5 × 38.1 cm
Private collection
Lawren Harris
Untitled Mountain Landscape
c. 1927–28
Oil on canvas
122.3 × 152.7 cm
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Painting Canada: Tom Thomson and the Group of Seven
Special Exhibition Programming
Sunday, November 4, 10:00 a.m. to 4:00 p.m.
Painting Canada: Tom Thomson and the Group of
Seven Panel and Symposium
Gather with curators and academia today, beginning
with a discussion panel offered by the exhibition
curatorial team: from London, UK, Ian Dejardin,
Director of Dulwich Picture Gallery; Dr. Anna Hudson,
Associate Professor at York University; and Katerina
Atanassova, McMichael’s Chief Curator; followed by a
symposium with Canadian art scholars. The event is
organized in collaboration with York University and
generously supported by the A.K. Prakash Foundation.
Saturdays, November 10, 17 and 24
The Jack Pine Tapestry Workshop with Ixchel Suarez
Tapestry master Ixchel Suarez is back with this Tom
Thomson-inspired workshop designed at an
intermediate-skill level. Spend three days interpreting
The Jack Pine, one of Thomson’s iconic paintings
currently on tour at the McMichael, while exploring
various weaving techniques.
Sunday, November 11
Spirit of the Land, Celebrating Tom Thomson and the
Group of Seven with the Mississauga Choral Society
Mississauga Choral Society (MCS) presents Gallery of
Song: Spirit of the Land, featuring a group of nine
choral vignettes for women’s voices by Canadian
composer Dr. James Wright. The lyrics are based on
poems written by Ontario elementary school students
reflecting upon Group of Seven paintings.
Wednesday and Thursday, November 14 and 15
Afternoon Tea with “J.E.H. MacDonald”
J.E.H. MacDonald, a painter, poet, and writer, who
assumed a mentoring position within the Group of
Seven and influenced a whole generation of Canadian
artists. Come and learn his story with Anna Stanisz,
Assistant Curator of Education and Programs.
Saturday, November 17
William Blair Bruce and the Impressionist Artist
Colonies of Giverny and Grèz-sur-Loing, presented by
William H. Gerdts
Come hear about the importance of the picturesque
villages of Giverny and Grèz-sur-Loing, two popular
destinations in the development of Canadian
modern art. The program is generously supported by
the A.K. Prakash Foundation.

Saturday, November 24, at 1:30 p.m.
Inward Journey: The Life of Lawren Harris
by Dr. James King
Please join author Dr. James King as he discusses
Lawren Harris's own personal struggle to become an
artist. James King is the author of four previous novels
and eight works of biography. His biography of Herbert
Read, The Last Modern, was nominated for a Governor
General's Literary Award.
Sunday, November 25
The Group of Seven’s International Legacy Art Chat
During the British Empire Exhibition (Wembley, 1924),
Tom Thomson and his contemporaries were chosen to
represent a new Canadian approach to landscape
painting in the Palace of Arts. Trace this trajectory to
our show, Painting Canada, to see how Canadian
painters were making a mark in Europe’s art scene.
Saturday, December 8
Treasures Revealed: Tom Thomson and the Group of
Seven in Private Collections, presented by Katerina
Atanassova
Highlighting the importance of private collections to the
preservation of our national culture, McMichael Chief
Curator Katerina Atanassova will focus this talk
specifically on the role private collections had in
establishing Tom Thomson and the Group of Seven’s
international legacy.
Saturday and Sunday, December 8 and 9
Contemporary Landscape Painting with John Leonard
With the best Tom Thomson and Group of Seven works
currently on view at the McMichael, John Leonard
proposes to re-examine these artists’ distinctive
personal painting styles in order to inspire your own
painting technique through a combination of gallery
discussions and studio activities.
Sunday, December 30
Tom Thomson’s Pines Art Chat
Does “a symbol of romantic solitude” refer to the artist
or one of his favoured subjects, the lone pine? Why did
Thomson often return to this iconic image and how did
he make it synonymous with his style? Utilizing works
rarely seen together, come join in discussion on one of
Canada’s most cherished legends.

Please visit www.mcmichael.com for detailed programming and registration information

FE AT URED

EXH IBI T I O N

THE HOMECOMING
For most Canadians who grew up inspired by Tom Thomson’s The Jack Pine, seeing Painting
Canada this fall at McMichael Canadian Art Collection is an absolute must. After a year-long
tour in Europe, the exhibition opens at the McMichael this November following much fanfare
in the foreign press. This new exhibition features arguably the most popular and important
works by Tom Thomson and the Group of Seven, selected from public and private collections
in Canada. Some of those works in private collections have seldom been on public display.
Even if you think you know the Group of Seven, this groundbreaking exhibition will make you
think again, will challenge you to see the work of these Canadian artists with fresh eyes, and
will reveal why they continue to have such iconic status in our cultural heritage.

Lawren Harris, Lake Superior Sketch XLVII, c. 1923, Oil on panel, 30 x 37.5 cm, Private collection

Painting Canada
TOM THOMSON and the
GROUP OF SEVEN

ORGANIZED BY THE NATIONAL GALLERY OF CANADA AND DULWICH PICTURE GALLERY,

Hailed as the largest touring exhibition of this work since the 1924 British Empire Exhibition
at Wembley in London, England, Painting Canada was conceived by the Director of the
Dulwich Picture Gallery in London, Ian Dejardin. From its conception, it promised a unique
approach. It was jointly supported by private collectors and public institutions in Canada, and
is the result of a curatorial collaboration between British and Canadian curators, circulated
by the National Gallery of Canada. The exhibition was received enthusiastically by British
audiences, and was the second most popular exhibition during the 200-year history of the
prestigious Dulwich gallery; the success was soon to be repeated in Norway at the National
Museum of Art in Oslo and at the Groninger Museum in the Netherlands. The McMichael
Canadian Art Collection, described by many as the spiritual home of the Group of Seven, is
the only Canadian venue for Painting Canada.
In its content and presentation, the exhibition features a rare assembly of works, some of
which—from public institutions across Canada—are familiar to our audiences; but a large
number of works—never seen in public—are coming from private lenders. In choosing the
works, the curators examined many public and private collections in the country. Their search
resulted in some new and exciting discoveries, among them, a never-before-seen canvas by
Tom Thomson, Maple Woods, Bare Trunks, Winter, 1915-16, once part of the collection of
Dr. MacCallum (Thomson’s patron). The curatorial decision to include whenever possible both
sketch and canvas by each artist further helps illustrate the artistic process and the creativity of
these pioneering artists to capture nature’s beauty.

IN COLLABORATION WITH THE NATIONAL MUSEUM OF ART, ARCHITECTURE AND DESIGN, OSLO,
AND THE GRONINGER MUSEUM, THE NETHERLANDS.
WITH THE GENEROUS SUPPORT OF THE MCMICHAEL CANADIAN ART COLLECTION,
THE ART GALLERY OF ONTARIO, AND OTHER LENDERS.

NOVEMBER 3, 2012 TO JANUARY 6, 2013
4

Painting Canada: Tom Thomson andthe Group of Seven has a supporting catalogue with essays
by Ian Dejardin, Director of the Dulwich Picture Gallery and Exhibition Curator, and the two
Canadian co-curators of the exhibition, Anna Hudson, Associate Professor of Canadian Art
History at York University, Toronto, and Katerina Atanassova, Chief Curator of the McMichael

5

in the context of European
tendencies in Modernism.
Not surprisingly, European
audiences have re-affirmed
what Canadians have always
believed at home—these are
outstanding artists.
In 1923, when Canada
was invited to participate in
the British Empire Exhibition,
artists and art critics alike
were equally anxious to
mount a comprehensive
Frederick H. Varley, Stormy Weather, Georgian Bay, 1921, Oil on canvas, 132.6 x 162.8 cm,
National Gallery of Canada, Ottawa, © Varley Art Gallery, City of Markham
display of Canadian talent.
Calling themselves “adventurers in paint,” the artists of the Group came to symbolize the
new aspirations for independence and identity of their young country. It was precisely that
intensity of national identity and sense of “Canadianism” that the British critics were quick
to recognize then as they do now.

Tom Thomson, Moonlight, c. 1915, Oil on board, 26.4 x 21.6 cm, Private collection

Canadian Art Collection, Kleinburg. They are joined by European contributors, Nils Ohlsen,
Director of Old Masters and Modern Art at the National Museum of Norway and Mariëtta
Jansen, Curator of Twentieth-Century Art at the Groninger Museum, the Netherlands. The
authors examine Thomson and the members of the Group as modern artists positioned well
within the context of a larger European reaction against academic painting. Avant-garde art
movements such as French Impressionism and Post-Impressionism, Symbolism, and
Expressionism developed and spread globally, thus contributing to the liberation of an entire
generation of artists to experiment with new techniques, bolder colours, and new subject
matter. The Group of Seven, although studied as a well-known entity in Canada, is re-examined

6

A.Y. Jackson, Winter, Quebec, 1926, Oil on canvas, 53.8 x 66.5 cm, National Gallery of Canada, Ottawa,
Vincent Massey Bequest, 1968, Courtesy of Carleton University Art Gallery, Ottawa, Ontario
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Based on the experience with our
landscape that many Canadians share,
the enthusiastic reception of their
work continues to resonate with our
audiences. Confronting these works
in an intimate setting such as the
McMichael gallery with its open vistas
of prime conservation land surrounding
the main building is an experience
not far removed from being in
undisturbed communion with nature.
Such an experience offers a viewer
the opportunity to reflect, if not
contemplate, the spirit of this school
of painting which defines Canadian art,
not only within our country, but
increasingly so beyond our national
borders.
Lawren Harris, Icebergs, Davis Strait, 1930, Oil on canvas, 121.9 x 152.4 cm,
Gift of Mr. and Mrs. H. Spencer Clark, McMichael Canadian Art Collection

In the vibrant sketches—from Algonquin Park in Thomson’s Moonlight, c. 1915, to the
Algoma country in Franklin Carmichael’s October Gold,1922, to the barren lands along the
North Shore of Lake Superior by Lawren Harris in Lake Superior Sketch XLVII, c. 1923,
to the picturesque countryside of the villages in Quebec portrayed by A.Y. Jackson in Winter,
Quebec, 1926, to the arresting images of the Canadian Rockies by F.H. Varley’s The Cloud,
Red Mountain, 1927-28, to the far North in Harris’s sublime arctic canvases such as Icebergs,
Davis Strait, 1930—these artists painted Canada in its entirety from coast to coast to coast.
Theirs was an art that defined our land in a groundbreaking way, and continues to inspire
generations of young artists today. The Group’s paintings, as the artists explained in 1921,
“express Canadian experience, and appeal to that experience in the onlooker.”1
A stimulus behind the popularity and affection for their work during their lifetime was a
growing interest in the natural surroundings, and with it, a complex process of national
identification and association. Harris was very much aware of that process when he wrote in
1948 that their artistic legacy comes as “…an interplay between the artists and the country.
The way in which the artists explored, camped, and lived were strictly in the spirit of the
country and its peoples.”2

Notes:
1 McMichael Canadian Art Collection Archives, Exhibition of Paintings by the Group of Seven, 1921, Foreword.
2 Lawren Harris, “The Group of Seven in Canadian History,” in Canadian Historical Association, Annual Report, 1948, 37-8.
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Franklin Carmichael, October Gold, 1922, Oil on canvas, 119.5 x 98 cm,
Gift of the Founders, Robert and Signe McMichael, McMichael Canadian Art Collection

Katerina Atanassova
Chief Curator

PRESENTING SPONSOR

SUPPORTING SPONSOR

EXHIBITION PATRON

WITH FINANCIAL ASSISTANCE FROM

MEDIA PARTNERS

This exhibition has been financially assisted by the Ontario Cultural Attractions Fund of the Government of Ontario
through the Ministry ofTourism, Culture and Sport, administered by the Ontario Cultural Attractions Fund Corporation.
®/ TM Trademarks of Royal Bank of Canada. Used under licence.
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THE CURATORIAL TEAM

Painting Canada:

The three-person curatorial team for Painting Canada: Tom Thomson and the Group of Seven
includes Ian Dejardin, with partners Dr. Anna Hudson and Katerina Atanassova.
Katerina Atanassova is Chief Curator at the McMichael Canadian Art Collection. She has
curated numerous exhibitions and has written various publications including the awardwinning publication and exhibition entitled F.H. Varley: Portraits into the Light.
Anna Hudson is Associate Professor of Canadian Art History at York University, Toronto. She
has curated numerous exhibitions, including The Nude in Modern Canadian Art, 1920-1950,
which was co-curated with Michèle Grandbois and received the 2011 Canadian Museums
Association Award of Outstanding Achievement in Research.
Ian Dejardin has spent twenty-five years working in museums, spending a year with English
Heritage before starting as curatorial assistant at the Royal Academy in 1987. Between 1990
and 1998 he was back with English Heritage, as Senior Curator and Head of the Historic Team
(London Region) before accepting the post of Curator at Dulwich Picture Gallery. He became
the Gallery’s Director in April, 2005. He has organized countless exhibitions over the years.

TOM THOMSON AND THE
GROUP OF SEVEN
Special Exhibition Programming
Check the Calendar for details!
Sunday, November 4
Painting Canada: Tom Thomson and the
Group of Seven Panel and Symposium
Saturdays, November 10, 17 and 24
The Jack Pine Tapestry Workshop with
Ixchel Suarez
Sunday, November 11
Spirit of the Land, Celebrating Tom Thomson
and The Group of Seven with the Mississauga
Choral Society
Wednesday and Thursday,
November 14 and 15
Afternoon Tea with J.E.H. MacDonald
Saturday, November 17
William Blair Bruce and the Impressionist
Artist Colonies of Giverny and Grèz-sur-Loing,
presented by William H. Gerdts
Sunday, November 25
The Group of Seven’s International Legacy
Art Chat
Saturday, December 8
Treasures Revealed: Tom Thomson and
the Group of Seven in Private Collections,
presented by Katerina Atanassova
Saturday and Sunday, December 8 and 9
Contemporary Landscape Painting with John
Leonard
Sunday, December 30
Tom Thomson’s Pines Art Chat

HOLD THE DATE!
Thursday, November 1
Members' special preview
of the exhibition
Painting Canada: Tom Thomson and
the Group of Seven

22nd Annual
Autumn Art Sale
The popular annual fundraiser
organized by the McMichael Volunteer
Committee is a prime opportunity to
meet established and emerging
Canadian artists and sculptors, and
purchase original artworks in a
variety of media, at a variety of price
levels. Fifty artists and sculptors have
been selected from over 200 applicants.
Come out to see the best of the best,
and take home some great art!
Gala opening on
Friday, October19, 2012
6:00 – 10:00 p.m.
Complimentary Hors D’oeuvres,
Parking and Admission, Cash Bar
Sale continues
Saturday, October 20,
10:00 a.m. – 4:00 p.m.
and
Sunday, October 21,
10:00 a.m. – 5:00 p.m.
Show preview available at
www.autumnartsale.ca

Katerina Atanassova (left) and Ian Dejardin host Princess Michael of Kent at the exhibition premiere, Dulwich Picture Gallery, London, UK
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Tom Thomson and the Group of Seven
In the early decades of the twentieth century, circumstances brought together several artists who
explored and fell in love with the varied landscapes of Canada. Collectively, they agreed that the
country’s magnificent wilderness regions needed to be recorded in a painting style that captured the
untouched beauty of the landscapes that inspired them. Today, these artists have become the most
famous amongst Canadian artists and, indeed, have become national icons.
In their early careers many of the artists who would later form the Group of Seven were employed at
commercial design firms. It was while working at Toronto-based design firm Grip Ltd. that Tom
Thomson, J.E.H. MacDonald, Arthur Lismer, Frederick Varley, Frank Johnston and Franklin
Carmichael first met and discovered their common artistic interests. The artists began taking
weekend sketching trips together and would often gather at Toronto’s Arts and Letters Club to
socialize and discuss new directions for Canadian art.
Their focus on the Canadian landscape as the subject for their art reflected an increasingly
nationalistic sentiment within a deep-rooted love for the natural environment of Canada. The Group’s
intention was to produce work in a style that broke with European traditions in art. Their bright and
bold use of paint and colour seemed a suitable complement to the aggressive expansion that the
country was experiencing at the outset of the 1920s. Before the end of the decade, this new and
distinctive painting style was supported by the National Gallery of Canada and gained an
enthusiastic audience amongst the general public as well.
Tom Thomson’s untimely death in 1917 was a great loss for the art world and more especially for his
fellow artists whom he had introduced to the landscapes of northern Ontario. Although he did not live
to become a Group member, Thomson’s paintings of scenes from Algonquin Park served as
inspiration for the other artists. In 1919 the artists decided to organize an exhibition and to call
themselves the Group of Seven. The seven founding members were: Lawren S. Harris, J.E.H.
MacDonald, Arthur Lismer, Frederick Varley, Frank Johnston, Franklin Carmichael and A.Y. Jackson.
Their first exhibition at the Art Gallery of Toronto in May 1920 marked an important moment in the
history of Canadian art, as the artists’ interpretation of the Canadian landscape reflected a belief
that Canada itself must inspire Canadian art.
Frank Johnston only exhibited in one of the 1920 exhibitions and, following his resignation from the
Group, A.J. Casson was invited to join in 1926. In an effort to widen the geographical base away from
Toronto, Edwin Holgate of Montreal was asked to join in 1930. Although L.L. FitzGerald of Winnipeg
joined the Group in 1932, the final Group of Seven exhibition was held in 1931.
The Group of Seven’s determination and their belief in Canadian culture were immensely influential
in the years following the 1920 exhibition, and that influence prevails to this day. For many, they
symbolize the concept of a distinctly Canadian identity.

10365 Islington Avenue, Kleinburg, Ontario L0J 1C0
Phone: 905.893.1121 • Fax: 905.893.2588 • www.mcmichael.com

Members of the Group of Seven

Original Seven Members
J.E.H. MacDonald

(1873-1932)

Arthur Lismer

(1895-1969) *

Frank Johnston

(1888-1949) *

Frederick Varley

(1881-1969) *

Franklin Carmichael

(1890-1945)

Lawren Harris

(1885-1970) *

A.Y. Jackson

(1882-1974) *

Later Members
A.J. Casson

(1898-1992) *

Edwin Holgate

(1892-1977)

Lionel LeMoine FitzGerald

(1890-1956)

* Six members of the Group of Seven are buried in the historic cemetery on the McMichael Canadian
Art Collection grounds, together with Founders Robert A. McMichael and his wife, Signe McMichael.

10365 Islington Avenue, Kleinburg, Ontario L0J 1C0
Phone: 905.893.1121 • Fax: 905.893.2588 • www.mcmichael.com

Backgrounder on the McMichael Canadian Art Collection
The McMichael Canadian Art Collection ranks among Canada’s top public galleries in size and significance.
Almost 6,000 distinctively Canadian works of art comprise the permanent collection, and the gallery welcomes
on average 100,000 visitors annually. The McMichael is renowned for exclusively collecting Canadian art,
featuring exhibitions by the Group of Seven, First Nations, Inuit, and contemporary artists who have made a
contribution to Canada’s artistic heritage.
The McMichael offers visitors the unique opportunity to enjoy Canadian landscape paintings in the woodland
setting that inspired them. The gallery is situated amidst 100 acres of serene conservation land and housed in
a sprawling complex of intimate galleries and exhibition halls built of fieldstone and hand-hewn logs. Floor-toceiling windows enable gallery-goers to take in marvellous views of the densely wooded Humber River Valley as
they enter and exit the gallery spaces.
The inspiration for this unique art museum came from its founders, Robert and Signe McMichael, who decided
to build a country retreat surrounded by the beauty of nature both inside and outside of their home. In 1951
the McMichaels purchased 10 acres of land in the village of Kleinburg, Ontario and built a cozy pioneer-style
home, which they named Tapawingo (a First Nations word meaning “place of joy”).
As their art collection and interest from the public grew, the McMichaels added several additional log and
fieldstone galleries to their home and eventually increased the floor area to 10,000 square feet. But as larger
and larger crowds appeared on their doorsteps each weekend to view the significant works of art, they began
to investigate ways to make the gallery permanently accessible to the public.
In 1965, following lengthy negotiations with the Province of Ontario, the McMichaels transferred ownership of
their home, 10 acres of property and a collection of 194 paintings to the government which agreed to ensure
that the buildings and grounds be maintained and that the spirit of the collection – to collect works by
Canadian artists who have made a contribution to the development of Canadian art – would be retained for all
time.
Since then, the federal government and private and corporate citizens have also contributed to the
development of this important cultural institution devoted to the appreciation of Canadian art.
Private collectors have donated more than 70% of the artworks in the permanent collection. Also, the original
fieldstone and log home has been greatly expanded into an 80,000 square-foot facility, which includes 13
exhibition galleries and a gift shop. The look and atmosphere have been preserved with log and barn-board
walls, fieldstone fireplaces and large windows that offer panoramic views of the surrounding woodland.
The McMichael brings internationally acclaimed touring exhibitions to its audience, providing a broader context
for the collection. The McMichael’s goal is to bring visitors diverse, creative, high-quality, thought-provoking
exhibitions, in order to continually keep its audience engaged and interested, and to explore through art what
makes it intriguing, inviting and inspiring.
As well, the gallery offers a full slate of educational and art-related activities to complement its permanent and
temporary exhibitions. These include art classes for both children and adults, lectures, tours, films, Family
Sundays, holiday programming, summer camp, a classical and popular music concert series, and artist
demonstrations.

10365 Islington Avenue, Kleinburg, Ontario L0J 1C0
Phone: 905.893.1121 • Fax: 905.893.2588 • www.mcmichael.com

Facts and Figures
•

The McMichael Canadian Art Collection is the only major gallery with a mandate to collect exclusively
Canadian art. The collection offers visitors the unique opportunity to view one of the largest exhibitions of
works by Tom Thomson, the Group of Seven and their contemporaries on permanent display, with over
1,700 works by the Group of Seven, including 91 works by Tom Thomson.

•

The McMichael has an impressive collection of contemporary First Nations art and a large collection of
prints, drawings and sculpture by Inuit artists. The gallery is also custodian of the complete Cape Dorset
archive which is on long-term loan while documentation and conservation work is completed on over
100,000 works.

•

The gallery was founded by Robert and Signe McMichael, who began collecting paintings by the Group of
Seven and their contemporaries in 1955. In the early 1960s, the McMichaels opened their Kleinburg
home and gallery to the public and in 1965, they donated their home, property and collection of 194 works
of art to the Province of Ontario. The original collection of paintings has grown to almost 6,000 works of art
over the years.

•

The McMichael is nestled on 100 acres of beautiful conservation land in the village of Kleinburg with its
numerous quaint shops and annual Binder Twine Festival, 30 kilometres northwest of downtown Toronto.

•

In addition to displays of works from the permanent collection, the McMichael features an average of 4 to
6 special exhibitions each year. McMichael exhibitions and individual works from the collection frequently
tour across Canada and abroad.

•

The McMichael welcomes on average 90,000 visitors annually.

•

On average, over 30,000 students and educators from more than 40 school boards and private schools
visit the McMichael during the school year. Students range from kindergarten to high school and the
number of adult student groups is rising as well.

•

The McMichael offers numerous special activities for all ages, including March Break and summer art
camps for children, permanent collection and special exhibition tours, holiday family programs,
educational films and videos on view in the Theatre, a Discovery Space area for kids, an artist-in-residence
program, and a classical and popular music concert series.

•

Approximately 45% of the McMichael’s revenue is provided from an annual operating grant from the
Province of Ontario. The balance is obtained from membership, corporate donations, sponsorship,
endowments and earned income from admissions, special events and the Gallery Shop.

•

Five of the ten artists who were members of the Group of Seven visited the gallery: A.Y. Jackson, Frederick
Varley, Lawren Harris, Frank Johnston, A.J. Casson, and Edwin Holgate.

•

Six of the Group of Seven members are buried in a small cemetery on the McMichael grounds: Arthur
Lismer, Frederick Varley, Lawren Harris, Frank Johnston, A.J. Casson and A.Y. Jackson. Gallery founders
Robert and Signe McMichael are also buried in this historic cemetery.

•

The gallery grounds display two national historic plaques and a sculpture garden.
10365 Islington Avenue, Kleinburg, Ontario L0J 1C0
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